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Riverscapes IN FLUX

Lim Sokchanlina, Luong Hue Trinh, Phan
Thao Nguyen, Sutthirat Supaparinya, Than
Sok, Vuth Lyno

18 October - 11 November 2012
Opening 18 October 6:00 - 8:00pm
SA SA BASSAC

#18 2nd Floor, Sothearos Bivd
Phnom Penh, Cambodia

Related events:

Wednesday 31 October 7pm

Panel at Meta House: Creatives on
Cambodia’s Rivers with San Vannary,
Shelby Doyle, Chum Sophea

Saturday 3 November 7pm

Films at Meta House: Line-up of
documentaries focusing on the Mekong
and Tonle Sap Rivers

Friday 9 November 6pm
Artists’ Talks at SA SA BASSAC, in
conversation with curator Erin Gleeson

All events are free and in Khmer + English
Meta House is located at #37 Sothearos Blvd

Riverscapes IN FLUX
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Riverscapes IN FLUX
AN INTERNATIONAL
ECO-CULTURAL ART
PROJECT ON THE
RIVER LANDSCAPES OF
SOUTHEAST ASIA

Almuth Meyer-Zollitsch
Director, Goethe-Institut
Vietnam

The Red River and the Mekong, the
Irrawaddy and the Chao Phraya: Southeast
Asia is characterized by major river

landscapes like no other region in the world.

They are lifelines and transport routes,
economic roads and vital ecosystems.

The waterways secure food production
and energy supply not only for the local
population but often for a vast region.
However the economic exploitation of the
rivers and the consequences of dynamic
socio-economic development have caused
long-term damage to the river landscapes.

Furthermore, the effects of climate change
pose an additional threat to these already
endangered ecosystems. The extreme
fluctuation between flooding and water
scarcity threatens to destroy the habitat
along riverscapes and thus the existence of
millions of people.

The art project Riverscapes IN FLUX,
conceptualized and organized by the
Goethe-Institut in Vietham, seeks to create
a discourse on this key ecological issue of
a new context. The Goethe-Institute invited
young artists from Vietnam, Thailand,
Cambodia, Myanmar, Indonesia and the
Philippines to reflect in their work the
ecological as well as socio-economic and
cultural changes that the riverscapes in
these countries are currently experiencing.

Supported by experienced curators, 17
art works have been created: multimedia
installations and photo series, videos and
object installations. The exhibition, which
celebrated its opening in Hanoi, travels to
Ho Chi Min City, Bangkok, Phnom Penh,
Jakarta and Manila, accompanied by film
screenings and various educational and
cultural activities.

With this art project, the Goethe-Institut
wants to contribute to raising awareness
about the invaluable ecological and cultural
heritage of the major river landscapes in
Southeast Asia. Accompanying events and
especially the exhibition blog offer room for
discussion: blog.goethe.de/riverscapes

We hope for a lively exchange between
artists and visitors that will flow beyond
borders - just like the rivers themselves.

w

Riverscapes IN FLUX
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Riverscapes IN FLUX
SOUTHEAST ASIAN
RIVERS AS SITES OF
LIFE AND STRIFE

lola Lenzi

Nature and its elements have structured
Southeast Asian social religious and artistic
life from pre-modern times; water holds

a supreme place in mythology, ritual and
economic history. Despite the diversity of its
people, Southeast Asia has been cemented by
the waters, regional syncreticism and fostered
by the exchanges of ideas resulting from
riverine and sea trade. But today, Southeast
Asia’s geographic porousness may also
harbour a negative impact. For governments,
rivers are sources of hydroelectric capacity.
Dam building however threatens ecological
balance locally and across national boundaries,
and rivers, indispensable to industry, are
dumping-grounds for industrial garbage.

Major waterways such as the Mekong,

born in China, crossing Myanmar, Laos,
Cambodia, Thailand and Vietnam,

are therefore sites of contestation,
simultaneously claimed by partisans of
development and conservation. Thus, in

still predominantly rural Southeast Asia, the
river embodies struggle between modernity
and tradition. Changing relationships to
water also feed international tension as

the different countries sharing it spar

over control and resources. Global as it is,
environmental stress is particularly acute

in Southeast Asia where civil society is
nascent and individuals and communities
often have little say in government decisions
made in their name; ecological issues are
part of greater political and social ones.

Riverscapes IN FLUX; initiated by Goethe-
Institut Hanoi, investigates through visual art
the river’s scapes, traditions and 21st century
ecological challenges. This examination offers
the opportunity, via the river, meaningful to

all regional citizens, to tackle the complex

and fast evolving realities — social, political,
cultural - facing mainland and insular
Southeast Asia today. The project includes
works by 17 regional artists, selected by six
regional curators. Though Asian in scope,

its relevance is global; the participants bring
local concerns to a universal audience.
Specially commissioned for regional tour,
the pieces, many cross-disciplinary, provide
a snapshot of current Southeast Asian social
and environmental engagement as members
of the public are emboldened to challenge
the fate of their surroundings, sometimes at
odds with the powers running their nation.

As a vital artery of mainland Southeast
Asia, the great Mekong River figures as

a geographic starting point for FLUX.
However, insular artists from Indonesia and
Philippines, and Mekong-country artists
too, put other environmentally tainted
waterways at the heart of their work.

FLUX practitioners adopt different expressive
approaches and genres to prod a central topic,
environmental change and degradation.
Many bring community into their strategy,
either initiating community involvement

at the time of creation, or else requesting

it of gallery-goers at the exhibition-site.
Some pieces are performative, evolving
over space and time, production processes
documented for viewers.

Several, mapping life on the river, transcend
the literal aspect of representation.
Elucidating the confrontation between
traditional and development economics
responsible for damage and change, they
allude to moral and cultural consequences.
But these are probed questioningly, the work
exposing discomfort rather than adopting a
one-sided critical tack. Saigon performance
and multi-media artist Phan Thao Nguyen,
with her Mekong Mechanical documents
change without judging, conveying a
shifting grey-zone complexity that underpins
both environmental and social change in
contemporary Southeast Asia.

Others are cryptic: Cambodian Lim
Sokchanlina’s ice piece Rising Tonle Sap

(S,

Riverscapes IN FLUX
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comprises photographs documenting a
poetic, ritualistic performance of melting
ice blocs floated down the Tonle Sap river.
Aesthetic but also subtly disturbing, the
elegant action suggests the change and
loss associated with ecological disturbance
and climate change, as well, more
universally, as the life cycle.

Tinged with irony as well as loss, is
Cambodian Than Sok’s Middle Ground,
avideo installation with scarecrows,
superimposes regionally-familiar concepts
of temporality and nothingness using rural
visual cues meaningful to all Southeast Asians.

Thai artist Sutthirat Supaparinya, with her
meditative My Grandpa’s Route Has Been
Forever Blocked video installation, uses
nostalgia and family history to allusively
confront the river’s past and present.

Pieces dominated by sound testify to
regional artists’ ongoing cross-disciplinary
tack, and their understanding of sound’s
appeal through its connotation of community
life. Hanoi composure/musician Luong Hue
Trinh creates her experimental Black Circle
meshing clinically-listed natural disaster
data, and lyrical tapestry of sound and voice
including elements of the court music of
Hue. Luong'’s audiovisual collage constitutes
a subtle metaphor for opposing interests and
forces in contemporary Vietnam. Cambodian
Vuth Lyno’s Rise and Fall presents a
composition of river noises emerging from a
miniature house on stilts that also resembles
a traditional Cambodian spirit house.

Through art and the river-as-symbol,
Riverscapes IN FLUX tackles one of the most
future-defining stresses of this generation:
the quest for balance between economic
needs and environmental conservation.
Whichever is responsible, a disregard born
of social change, or an inability to control

the river’s fate, there is no doubting that the
river, once an ally and source of livelihood,

is now a site of strife. The FLUX works,
questioning rather than stating, enlarge

the project’s ecological framework to offer
intersecting perspectives on the complexities
of Southeast Asia today.

~J

Riverscapes IN FLUX
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CAMBODIA

Erin Gleeson

When | was invited to take partin
RiverScapes IN FLUX project, the 2011
floodwaters in Cambodia were at their
height. Whereas | tend to be critical of
exhibitions for which artists are invited

to service broad themes such as climate
change — which no emerging artist in
Cambodia was specifically addressing - it
was the terrible reality of the floods and the
specificity of the project to the river that
made me reconsider the meaningful role
such exhibitions can have for artists and
audiences alike. The artists seemed equally
skeptical; they had never considered the
river as source material, yet their curiosity
piqued as they began spending time in
different locations on the same water vein
— the Tonle Sap - a lake and river isolated
to Cambodia and unique as the only river
in the world to reverse directions annually,
forced by the Mekong River in monsoon.

The resulting works meaningfully extend
the artist’s practices, while creating

a unique portrait of the Tonle Sap’s
environmental and cultural ecology.

Vuth Lyno, who had recently curated a
community sound project, was able to
experiment with sound drawn from his
residency with a river-based community

in the flooded forest of Kompong Pluk.
Than Sok, who uses everyday materials

to question spiritual practices, used the
metaphor of the scarecrow to share his
family’s personal experience living near and
being flooded by the Tonle Sap in Phnom
Penh. Lim Sokchanlina’s photography
project considered the relationship
between rising temperatures and water
levels by staging fantastical scenes with
industrial ice blocks melting against diverse
backdrops of the Tonle Sap. The artists and

| look forward to placing these works in
conversation with the many other regional
perspectives in this project.

Erin Gleeson, born in Minneapolis in 1979,

is the Artistic Director and co-founder of SA

SA BASSAC, a gallery and resource center

in Phnom Penh which, in its first year, 2011,
focused on curating foundational solo exhibitions
for Cambodia’s leading artists while extending
numerous public programs to local audiences.

Based in Cambodia since 2001, Gleeson has
curated many solo and group exhibitions, and
has shared lectures on various aspects of
contemporary art from Cambodia with such
partners as Institute of Contemporary Arts
Singapore, Artsonje Center, Asia Pacific Triennial,
Asia Art Archive, Para/Site Art Space, The
Sotheby'’s Institute, and Center for Curatorial
Studies, Bard College. Her forthcoming projects
include the group exhibition and publication
Phnom Penh: Rescue Archeology, IFA, Berlin

and Stuttgart (2013) and her work as visual arts
co-curator with Leeza Ahmady for Season of
Cambodia, a citywide festival of Cambodian art in
New York City.

©

Riverscapes IN FLUX
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VIETNAM
WEEPING RIVERS

Tran Luong

For thousands of years now, rivers have
been integral to mankind’s development.
The heart-melting beauty of riverscape has
nurtured mankind’s feelings and souls.

Riverscape IN FLUX is a complex arts
project, a marriage between an academic
arts project and a social development
project.

The floating fate of “Bon ca tai ti” started
in the ancient capital of Hue more than
400 years ago, taking root and over time
becoming a cultural spirit iconic to the
Mekong river delta. However, it is now
being heavily affected by changes to the
traditional living environment and the
deformation of the relationship between
mankind and rivers. The sound artwork
\ong tron den (Black Circle) by Luong
Hue Trinh is about an uncertain love
story happening under such eventful
circumstances.

Schools of catfish fillet, swim one after
another into a flow on a drying machine,
creating an impressive exotic image.
From another, more direct view of the
Mekong Delta, the artwork by Phan Thi
Thao Nguyen presents a deep conflict
between natural and cultural environment
and economic development objectives,
reflecting the unusual coldness of
industrialized life in a catfish processing
factory.

Apart from combining arts with real

life experiences, what stands out about
contemporary arts as a trend in general
and about the artworks in this project
in particular is the attitude of artists as
responsible citizens!

Tran Luong, born in 1960, is a visual artist and
curator from Vietnam. He finished his studies at
the Hanoi College of Fine Arts in 1983; in the
same year, he founded the artist collective Gang
of Five. His progressively abstract works have
been showcased in group exhibitions in at the
Goethe-Institut Hanoi, Vietnam; the Museum

of the Tropics in Amsterdam, the Netherlands;
the Liverpool Biennial of Contemporary Art
2002, England; and the Fukuoka Asian Biennal,
Japan. For about ten years, Luong has also been
concentrating on installations and performative
art, which much like his paintings draw from
experiences and problems in his own life, for
example the loss of traditional values which his
generation is confronted with. In 2000, Luong
founded the Contemporary Art Centre in Hanoi,
which he represented as art director until the
end of 2003. He is considered to be the most
important mediator of contemporary art in
Vietnam; he has organized various workshops
for young artists and has curated performance
festivals and exhibitions, among others in
collaboration with the Goethe-Institut Hanoi.

Riverscapes IN FLUX
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THAILAND
Apisak Sonjod

In the time leading up to Riverscapes IN
FLUX, Bangkok, the capital of Thailand,
was severely affected by floods. Our people
were overcome by shock and overwhelmed
with the damage that occurred during and
after these floods. Riverscapes INFLUX
presents the perspectives of three Thai
artists on areas in the North, the North-
East, the Central Region as well as
Bangkok, which are just now recovering
from the floods.

Ms. Sutthirat Supaparinya focuses on the
northern region of Thailand, the origin of
most riverheads but also an area that faces
ecological change through the construction
of dams.

With there being a chance of the floods
returning when even now some houses
are not quite dry and have not even been
cleaned up yet, the artworks created

by these three Thai artists remain more
relevant than ever.

Apisak Sonjod, born in 1972, is the director of
Tandu Contemporary Art in Bangkok, Thailand.
He obtained a Bachelor’s degree in Marketing
and later completed his Master's degree in
Cultural Management at Thammasat University,
Thailand in 2003. As a curator, Apisak Sonjod has
participated in various projects in both local and
international exhibitions. He was co-director of
the exhibition The Suspended Moment by H&F
Collection in 2006 and was selected as the Thai
curator to present the Thai Pavilion at the 52nd
Venice Biennale in 2007. From 2008 until 2009,
he co-curated the group exhibition The Krungthep
226: The Art Exhibition from Early Days Bangkok
to the Imagined Future at Bangkok Art and
Cultural Centre. He works with various genres in
contemporary art and culture. Sonjod currently

is the director of a community project entitled A
Stroll Through the Alleys Recalling the Legend of
Promprab & Phanakorn, Bangkok.

Riverscapes IN FLUX
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Rising Tonle Sap
Lim Sokchanlina

The freshwater Tonle Sap River and

Tonle Sap Lake in Cambodia have a rich
landscape of various ecosystems and
cultures. The Mekong River, which runs
from the icy plateaus of Tibet through much
of mainland Southeast Asia, feeds and is
fed by the Tonle Sap River and Lake. During
the monsoon season, when the Mekong is
at its highest, it meets the Tonle Sap in the
heart of Phnom Penh causing it to change
direction — the only river in the world to do
so — pushing water back to the great Tonle
Sap Lake, which in turn feeds a dependent
flood plain.

For Riverscapes IN FLUX, | took numerous
trips up and down the Tonle Sap, and
stayed at the select sites with families for
many days at a time. | became particularly
interested in the great visual diversity

of the riverscape by also how to global
phenomena and phrase “climate change”
is understood and adapted to locally by the
people living on or near the river.

To combine these interests, | decided to
intervene on the riverscape with a humble,
unnatural happening: ice floating in the
waters of a subtropical climate. The quiet
and fantastical photographs were staged
with the great help form the communities
in each location. Their fragile surroundings
are the variances in my compositions of
industrial ice melting under the hot sun,
rising the Tonle Sap.

Lim Sokchanlina, born in Prey Veng in 1987, is a
photographer working across documentary and
conceptual practices. Often staging scenarios
involving himself as a protagonist, he calls
attention to a variety of social, cultural, economic
and environmental changes in Cambodia resulting
from globalization. He is founding member of the
artist collective Stiev Selapak / Art Rebels, which
founded the first exhibition-dedicated gallery in
Phnom Penh in 2009, Sa Sa Art Gallery, as well

as the first artist-run experimental space, Sa Sa
Art Projects, in 2010. His solo exhibitions include
My Motorbike and Me (PhotoPhnomPenh at Java
Café, 2009) and Wrapped Future (SA SA BASSAC,
Phnom Penh, 2012). Lim has exhibited widely

in group exhibitions across Cambodia, incuding

at the National Museum, and at ICAS, Singapore
and Contact Photo Festival and The East Gallery,
Toronto.
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Black Circle, 2012
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Black Circle
Luong Hue Trinh

| think about the cities and forests. And by
doing so, also about rivers. The three are
interwoven.

The object of my artwork is the Red River,
the second largest river in Vietnam that
rises from China and flows into Vietnam
through Lao Cai province. Flesh and

bone of the life of Viet people, witness of
a history of thousands of years, the river
is increasingly showing unusual sighs. Its
color has been changing constantly, the
water and silt levels are decreasing, and
severe pollution has turned its smell into
an unpleasant one... The river is at risk of
being killed. The strange smell, images and
phenomena are increasingly coming from
the other side of the border.

My photo project is a continuum of my
2009 research of the parts of the Red
River that run through Hanoi with the
photo series ‘Predictive Feeling’ as the
river became dry to its bed. The project
provided an opportunity for me to observe
the river from where it begins in Lao Cai
through cities and provinces before it flows
in the sea in Thai Binh — Nam Dinh sea
mouth. | hope the somewhat shocking
images, totally in contrast with people’s
memories and imagination of the Red River
will provoke each and every one of us to
question and challenge.

Loung Hue Trinh was born in 1985 and is currently
living and working in Hanoi. From 1998 until 2010,
studied keyboard at the Vietnam National Music
Academy. She has been awarded the Yamaha
Scholarship for her outstanding accomplishments.
Since completing her studies and majoring in

Jazz Keyboard in 2010, Luong Hue Trinh has

been working as a freelance artist for electronic
and contemporary music. She has performed in a
number of local festivals in Hanoi, such as Hanoi
Sound Stuff Festival (2010, 2011) and Cau Am
Thanh Festival.

Riverscapes IN FLUX
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Phan Thao Nguyen

Mekong Mechanical, 2012
Single-channel video, 18 minutes



Mekong Mechanical
Phan Thao Nguyen

My idea for the project evolved last summer
when | went to the Cuu Long delta in South
Vietnam and visited catfish factories in an
industrial zone. Entering the factory, | had
to wash my hands, war a mask and putna
protective suit. The peculiarity of the factory
setting made me more sensitive to the
smell and the atmosphere surrounding me.
The real experience was so different from
the version of the Mekong delta popularized
in guidebooks and documentaries, which
always promote the river as beautiful and
welcoming in nature. In reality, the delta

is not always calm and placid, but a place
with diverse and turbulent history. This
leads me to great aspiration to explore

the complexity of the region which for me
carries personal and social meaning. The
project continues my concern with the
ambiguous relationship to history, personal
memory, gesture, formal arrangement and
poetic imagery.

Phan Thao Nguyen was born in 1987 in Ho Chi
Minh City, Vietnam. She studied at Ho Chi Minh
University of Fine Arts and is currently pursuing
her MFA at the School of the Art Institute of
Chicago. She exhibited in Vietnam, Singapore
and Chicago. Selected exhibitions include:
Intersection Vietnam: New Works from North and
South, curated by lola Lenzi, at Valentine Willie
Fine Art in Singapore and Malasia; Ket Noi at the
Singapore Art Museum; a performance at the
Nippon International Performance Art Festival,
Japan and her MFA Thesis Exhibition at Sullivan
Gallery, Chicago. She received numerous awards
and grants including the Presidential Scholarship,
School of the Art Institute of Chicago. Her work
won the first prize at the Union League Visual Art
Competition, Chicago 2011.
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Sutthirat Supaparinya

My Grandpa’s Route Has Been Forever Blocked, 2012
Two-channel video, 13 minutes



My Grandpa’s Route
Has Been Forever

Blocked
Sutthirat Supaparinya

The Ping River a historical route for
teakwood export, Siamese-European trade
and also an important part of my family’s
history. My grandparents loved along the
Ping River. It was their hometown, their
work and their life. My maternal grandfather
was chief manager for the timber transport
that moved teakwood from Chiang Mai

to Bangkok. His life was mysterious to us,
since it took him more than 3 months to
complete his job. It was dangerous work as
he had to handle elephants and heavy logs,
keep in eye out for bandits and navigate
between crags and cliffs. | followed my
grandfather’s route, but only upstream from
the Bhumibol Dam in the Tak, Lamphun and
Chiang Mai provinces. The riverscape of
his time and mine are completely different
having changed after the Bhumibol Dam
was built in 1958, the river was blocked
and the transportation route was developed
further... Journeys along Ping River as

well as a boat trip helped me to understand

what my grandfather experienced in the
past; at the same time | could observe other
issues that have arisen in my time. In this
installation are 2 channel videos | captured
during my trip. In this installation are 2
channel videos that | captured during my
trip. The right one is a documentary about
the cruise on the lake above Bhumibol
Dam where the previous Ping River was
expanded to become a huge lake. Today
many former villages and teak forests are
underwater in this area. The left video
shows 13 weirs, floodgates and the dam
itself, sequentially from the first weir near
the origin of the river to the Bhumibol Dam.

Sutthirat Supaparinya is a video and installation
artist. Born in 1973, she loves and works in Chiang
Mai, Thailand. After earning a BFA in Painting from
the Faculty if Fine Arts at Chaing Mai University,
she received a Postgraduate degree in Media

Arts at the Hochshule fur Grafik und Buchkunst

in Leipzig, Germany. Her international exhibitions
include How Physical (Tokyo Metropolitan
Museum of Photography 2012) Koganecho
Bazaar 2011, Return Ticket Thanland-Germany
(Bangkok Art and Culture Centre, 2010), and The
View from Elsewhere (Queensland Art Gallery,
20009). With assistance from an Asian Cultural
Coucil fellowship in 2011, she resided in New York
researching the visual arts and experimental films.
www.atelierorange.info
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Than Sok

Middle Ground, 2012
Video installation, hay, clothing, cement



Middle Ground
Than Sok

In most agrarian cultures, farmers create
afigure to stand in the fields as a way of
scaring away animals that threaten their
crops. In Cambodia, we call this figure
dtingmong. Farmers used dried paddy
straw to create a scarecrow shaped like a
human being and clothe it with their old
clothes. In the dry season, the dtingmong
stands on land, supported by a bamboo

or wooden pole, but in the rainy season
flooding makes the dtingmong stand alone
for hectares, watching over the land, butin
vain; there is no animal that can harm their
crops because there are no crops.

The 2011 flooding of the rivers and land
left so many farmers and families without
work and food, and has destroyed homes
and livelihoods. My family of ten lives on the
banks of the Tonle Sap River in southern
Phnom Penh. During the floods, the ground
floor of our house was flooded totally,
leaving us to live, eat, and sleep together on
the our roof for months.

For Riverscapes IN FLUX, | spent time with
farmers in Takeo province — my homeland
- to learn how to make dtingmong. | then
could create ten figures to represent my
family and | — measured to our heights
and earing our clothes. Restaged in flood,
together we wait, compromise, question
usefulness, power, acceptance and hope.

Than Sok, born in Takeo, Cambodia in 2984,
investigates religious and spiritual beliefs,
materials and rituals through sculpture, installation,
video and performance. He graduated from Reyum
Art School in 2005 and attended the Reyum
Workshop in 2007, during which he collaborated
with a number of visiting artists including Tran
Luong (Vietnam) and a group of Hanoi-based
artists, and Eiko and Koma, with whom he toured
the United States and Taiwan for the performance
“Cambodia Stories”. Than Sok is currently studying
architecture in Cambodia. His solo exhibitions
include The Halo of the Omnipresent Eye, SA SA
BASSAC (2012) and Tragedy (2009). Selected
group exhibitions include Forever Until Now, 10
Chancery Lane Gallery, Hong Kong (2009) and
Video: An Art, A History, Singapore Art Museum
(2011). Than Sok was a resident at Tokyo Wonder
Site, Aoyama (2005) and at S-AIR: Sapporo Artists
in Residence, Sapporo (2011).
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Vuth Lyno

Rise and Fall, 2012
Metal, wood, two-channel sound



Rise and Fall
Vuth Lyno

Kompong Pluk is the name of a flooded
forest community based on the Tonle

Sap River. For Riverscapes IN FLUX; |

did a week-long residency with a warm,
hospitable and generious family in this
community as a way to begin to understand
the people’s relationship with and
dependency on the river, What interested
me was this community’s modular and
uniquely high stilled housing system

that accommodates the natural annual
flooding in the rainy season. At this time,
the Tonle Sap is forced by the Mekong's
current to reverse direction, thus providing
necessary water to the flood plain around
the Tonle Sap Lake. During the 2011 floods,
Kompong Pluk suffered but was able to
cope with the “unnatural” levels of flooding
with better flexibility than many surrounding
communities. | also was moved by the
community’s deep connection to Neak Ta,
the omnipresent natural spirit that allows

harmonious living with the river and forest.
My installation reflects both the simple
modular structure of their homes and the
humble constructions of the spirit houses.
Here the sound-scape of the river-scape
at Kompong Pluk can be heard - layers

of sounds from people’s everyday lives
with the water, fishing, storytelling and
ceremonial practices for the river spirits.

Working primarily with photograph and sound,
Vuth Lyno, born in Phnom Penh, 1982, is
interested in ideas around social transformation
and national progress in Cambodia. He obtained
a Bachelor's degree in Information Technology

in 2002 as well as a Master's degree in Social
Science in 2009 at the RMIT University, Australia.
He is a founding member of the artist collective
Stiev Selapak / Art Rebels and director of Sa

Sa Art Projects, Phnom Penh. He has organized
numerous exhibitions and evens in Cambodia,
most recently The Sounding Room in collaboration
with Incidental, UK. His group exhibitions include
14+1 (2007) and Blue Angels (2008), both of
which were held at the French Cultural Center
Galley, Phnom Penh, and the solo exhibition
Thoamada (SA SA BASSAC, 2011).
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8-B0NANT SA SA BASSAC

#18 2nd Floor, Sothearos Boulevard
Phnom Penh, Kingdom of Cambodia

Open Thu-Fri 2pm-6pm, Sat-Sun 10am-6pm
and by appointment
+855 (0)17 774 864, info@sasabassac.com
www.sasabassac.com

sAlptmanignitw & &igs 84 fu dan
Khmer translation by Sum Sithen and Vuth Lyno
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