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Sampot: The Collection of Small Things
Chan Dany

Chan Dany is known for reinterpreting ancient Khmer cultural forms and practices 
that retain aesthetic and moral ground in today’s Cambodia. Whether appropriating 
traditional ornamental codes or mythological characters, Chan employs knowledge 
of codified forms and techniques ranging from painting to sewing and collage with 
novel materials. His arduous and often delicate practice requires a repetition and 
patience reminiscent of traditional master-artisan methods of production, yet Chan 
embraces change and play as forms of preservation. 

Sampot: The Collection of Small Things is a series of textile works inspired by 
the sampot, - the rectangular cloth worn by both women and men throughout 
much of South and Southeast Asia. The fabrics have an ancient and living history 
in Cambodia and until today are traditionally hand woven with natural dyes and 
fine silks and cottons for pictorial and ceremonial function and everyday wear. 
The common sampot hol has over 200 codified patterns, which vary by region 
in terms of their geometric and organic lines, lattices, stars and dots, flora and 
fauna motifs  – all of which appear - however uncodified and at play - in Chan’s 
unwearable sampots.

Chan’s process contrasts to that of a weaver; although handmade, no loom 
or machine is employed. Attention to detail is both obvious and questionable, 
encouraging reflection on perfection and imperfection. Sketch marks are 
present, straight lines seems unachievable, complete and incomplete sections 
of embroidery are juxtaposed. Instead of fine silks or printed cotton, Chan 
reinvigorates discarded materials, many of which have been imported from South 
Korea via the second hand market chain. This selection of synthetic material, 
color, and appliqué of sequins, imitation pearls and diamonds mimic current 
fashion trends of the artists’ generation, playing with ideas of constructing image 
and desirability.
 
According to the artist, each textile is determined by the relationship between the 
forms and characteristics of the various components: his homage to the patterns 
and images originally woven or printed on sampot fabrics which have been 
ever-present in his family, the allure of imitation, the question of beauty, and his 
knowledge and ongoing reworking of kbach – traditional Khmer ornamental codes 
derived from nature. 

About the Artist
Chan Dany’s was born in Prey Veng, 1984 and lives and works in Phnom Penh. 
Select exhibitions include Art Basel HK, 10 Chancery Lane Gallery 2013, 
Posession, Bangkok Art and Cultural Center, 2013, The Scale of Angkor, Hotel 
de La Paix Arts Lounge, 2011; New Asian Promises, Palais Project, Vienna 2009; 
Strategies from Within, Ke Centre of Contemporary Art, Shanghai 2008, and In 
Transition, Reyum, Phnom Penh, 2007.
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Sampot: The Collection of Small Things
Chan Dany

23 May - 28 July 2013

Chan Dany
Sampot: The Collection of Small Things (More Dok Chan Flowers)
Lycra, lace, plastic beads, sequins, cotton thread
100 x 150 cm
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