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Promotion
Than Sok

SA SA BASSAC is pleased to announce the opening of Promotion, our second solo exhibition with Than
Sok. As part of his ongoing investigation into the materials and rituals of belief systems, he presents us with
a collection of thirty objects and watercolor drawings of their likeness. Prormotion considers customary
notions of giving and receiving, specifically drawn from his recent experiences within current social, political
and religious spheres of Cambodia and its diaspora.

While recently in New York for a residency program, Than initially deferred his required studio hours to
serve as a monk for two weeks at Wat Samakiram, a Cambodian Buddhist temple in Brooklyn. This short
term was in part to honor his parents, but also to compare the experience of monkhood to his previous
service as a novice assistant in his village temple in Takeo, Cambodia. Although some monks commit to
permanent vows, monkhood in Cambodia is traditionally considered a rite of passage in which young males
are often expected to serve temporary terms intended as merit-building activities for parents.

In accordance with tradition, during his ordination and departure ceremonies, special attention was given to
offerings. The temple’s monks offered seven pieces of orange cloth that complete a monk’s garb, while the
warmly welcoming laity offered alms meant to serve basic needs of material life to be used after his term
was served. In this case, the laity offered: a towel, bed sheets, a Dove soap bar, a Johnson & Johnson soap
bar, a tube of Colgate toothpaste, a stick of Degree deodorant, a NYC tee-shirt, a can of Jasmine tea, a box
of Cholesterid tea, a Taschen 25 year anniversary edition book Scandinavian Design, a USA pen, a USB
flash drive, and cash in USD.

Than carried these gifts in a suitcase to Phnom Penh, arriving home at a time of growing energy
surrounding political elections. Citizens could hardly escape some form of participation, and Than, like his
neighbors, was at times engulfed by various passing political rallies. Politicians and campaign ‘volunteers’
passed out gifts to Than and the many others like him; these gifts included tee-shirts, hats and raincoats
bearing political party logos, as well as sarongs and cash in Cambodian riels. In the countryside that is most
of Cambodia, these offerings serve immediate basic needs.

For Than, these many new gifts raised questions of intent. Accumulated in a short period of time and
offered to him in different capacities — either as a monk, or as a layperson and citizen — these gifts prompted
Than to acknowledge the two-sided nature of all offerings: to give is to hope to receive.

While the political parties’ offerings were most obviously promotional enticements, the social realm of alms
giving is also in promotion of a belief system, as is the monk’s uniform. Aims are given in the public sphere
and in direct contact with the receiving monk; this performance may also feel obligatory as it promotes the
image of a strong sangha, or Buddhist community, while givers earn merit for a better rebirth. Than's gift

of the orange robes were most personally felt; they symbolically and literally promoted him, he says, as if
magically bringing him more respect.

For Promotion, Than has brought all of his gifts into the gallery, displaying them neatly on shelves as a
collection. The artist's sedulous care painting the likeness of each gift is his effort to promote them further.
He has arranged the paintings in groupings based on the social, religious or political realm in which they
originated. Thus their details become highly symbolic, drawing attention, sometimes ironically, back to the

givers.
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Promotion
Than Sok

22 August - 12 October 2013

Than Sok, Promotion (USB flash drive), 2013, watercolor on paper, 30 x 42 cm
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About the Artist

Than Sok (born 1984, Takeo) investigates religious and spiritual beliefs, materials and rituals through
sculpture, installation, video and performance. Than graduated from Reyum Art School in 2005 and Reyum
Workshop in 2007, and is currently studying architecture at Norton University, Phnom Penh. Prormotion
marks his third solo exhibition, following The Halo of the Omnipresent Eye, SA SA BASSAC (2012), and
Tragedy, Bophana, Phnom Penh (2009). Group exhibitions include Phnom Penh: Rescue Archaeology, ifa,
Berlin + Stuttgart (2013), Video: An Art, A History, Singapore Art Museum (201 1), and Forever Until Now,
10 Chancery Lane Gallery, Hong Kong (2009). Than was a resident with Lower Manhattan Cultural Council,
NYC (2013), S-AIR, Sapporo (2011), and at Tokyo Wonder Site, Aoyama (2005). He was recently selected
to participate in Conscious Realities at San Art, Ho Chi Minh City in 2014. Than's work is collected by the
Singapore Art Museum.



